









































9/24/87, The Spectrum (photo credit: Rich Petlock) 


end of the set is notable for the fiery versions of “Big Rail- 
road Blues” and “The Music Never Stopped.” 

The second set picks up immediately with extended 
workouts on “Bertha” and “Cumberland Blues.” These two 
songs provide good preparation for the remainder of the 
show. “Playing” goes quickly outside with a jam before 
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segueing into “Uncle John’s Band” and back to “Playing.” 
The “Drums” is played with a vengeance before settling 
into spacey tonals leading into “Space.” The entire post 
“Space” show is solid although the transitions between 
songs are minimal as the Dead turns into the World’s Great 
est Garage Band with rocking versions of “Miracle, 
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«Good Lovin’,” and “La Bamba.” An energized “U.S. 


Blues” is a well-chosen encore to end the set. 
DANIEL J. SLIVE 


PA JA 
Q 9/24/87 Q 
The Spectrum, Philadelphia, PA 


Set 1: Touch of Grey > New Minglewood Blues, High 
Time, Me and My Uncle > Mexicali Blues Tease > Big 
River, Big Boss Man, My Brother Esau, Bird Song > 


Promised Land 

Set 2: Box of Rain > Iko Iko, Hell in a Bucket > Fire on 
the Mountain > Drums > Space > The Other One > 
Black Peter > Throwing Stones > Turn On Your Love- 
light 

Encore: Knockin’ on Heaven’s Door 





1. Source: SBD, Quality: A+, Length: 2:40 

2. Source: AUD, Quality: B, Length: 2:40 

3. Source: FM-SBD (DHH 9), Quality: A, Length: 0:15 
(“Hell in a Bucket,” “Big Boss Man”) 

Highlights: Big Boss Man, Hell in a Bucket, post-Drums 


The first set has some real great song selections, but Jerry’s 
voice is very hoarse and he can barely get through a couple 
of the tunes (“High Time” in particular). His voice is just 
hoarse enough, though, to make for a nice, gritty “Big Boss 
Man.” There is also a cool “Mexicali” teaser right before 
“Big River.” 

The “Box” > “Iko” combo really gets the second set off 
to a jubilant start. Possibly the best “Hell in a Bucket” I’ve 
ever heard comes next. Right before “Bucket” starts, Bobby 
alludes to the fact that they just made a video for the song. 

“Drums” and “Space,” as always: fantastic shit!! 

I love the voice harmonizers that Healy used on Bobby’s 
vocals occasionally on the “Other One.” This particular 
treatment is my favorite one. It’s downright scary! 

Bobby really has a great show all night long. With Jerry’s 
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voice in poor condition, Weir does all he can to take up the 
slack. Every tune he sings this night rocks. A quick glance 
over his song choices should tell you that he means business. 
So, these are good tapes to have for the ardent Bobby fan. 
BRADLEY T. RHEA 
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Shoreline Amphitheatre, Mountain View, CA 


Set 1: Cold Rain and Snow, Little Red Rooster, Stagger 
Lee, Me and My Uncle > Mexicali Blues, Row Jimmy, 
Far from Me, Let It Grow 

Set 2: China Cat Sunflower > I Know You Rider, Man 
Smart (Woman Smarter), Ship of Fools, Truckin’ > 
Drums > Space > The Wheel > Gimme Some Lovin’ > All 
Along the Watchtower, Don’t Ease Me In 

Encore: Black Muddy River 





1. Source: SBD, Quality: A—, Length: 2:30 

2. Source: AUD, Quality: A-, Length: 2:30 

3. Source: FM-SBD (DHH 18), Quality: A, Length: 
0:15 (“Far from Me,” “Let It Grow”) 

Highlights: Let It Grow 


The Dead’s debut at the Shoreline Amphitheatre is about 
what I expected from the song list and period: post-coma 
Dead keeping to the basics, playing solidly but not terribly 
creatively. No real standouts are to be found, with the pos- 
sible exception of a very tight and hot “Woman Smarter.” 
“Let It Grow” is stretched out more than usual in the mid- 
dle section of the jam. The only mistake I picked up was a 
premature vocal entrance by Phil in “Gimme Some Lovin’.” 
The band comes to a full stop after “Watchtower,” with the 
“Don’t Ease” pre-encore landing as a slight oddity. The 
Dead were to play many fine shows in the remain thirty-five 
Shoreline gigs, but this first outing was strictly average. 
SIMON FRIEDMAN 





